
 

  

PRACTICAL TASKS 
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Regina Y. Favors, Online Lessons Developer, Favors Writing Center 
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Managing for Use of Supporting Evidence 
This lesson module explores practical tasks for managing the revision process in first-year 

composition courses. It reviews feedback comments and revision considerations. The lesson 

focuses primarily on revising for use of supporting evidence within the second draft. It explores 

plot summary and analysis within the composition paper. 
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Practical Tasks  
 

Overview 

 

The feedback comments within this lesson module fall under the second draft process for 

supporting evidence. Students often write without planning. Students may also write with some 

form of planning. However, it is hard to prepare for those areas of the paper that require 

additional planning and preparation.  

 

Understanding a literary work requires more than a skim of the passage. You must read the work 

for understanding. When an instructor writes “Avoid Plot Summary,” this means that the paper is 

filled with plot summary; the paper does not meet the full requirements of the assignment; the 

paper requires quote integration, which includes creating a prep statement, integrating the quote 

according to prescribed citation-referencing standards, and responding to the quote with a 

follow-up statement; and the paper must be revised to earn an appropriate grade. Integrating 

quotes requires skill. The development of writing skill always requires further attention on the 

literary work, the writing strategy, and the adherence to the assignment. 

 

Revising a second draft will require returning to review the assignment sheet/instructions, 

reviewing the instructor’s feedback, and deciding which areas of plot summary to delete and how 

to create analysis appropriate for the assignment and to ensure ideas are effective. This lesson 

module is an extended discussion for revising supporting evidence.  

 

Consider the feedback comments within this practical task lesson as useful for honing your 

ability and skill to delete summary, integrate quotes, and focus the content on analysis 

appropriately and accurately within the second draft.  

 

 

Learning Objectives 

By the end of this lesson, students will be able to do the following: 

• Review the second draft for issues with use of supporting evidence. 

• Review the second draft for issues with plot summary and analysis. 

• Apply the instructor’s feedback 

• Design a revision plan. 

 

 

Feedback Comments 

 

The following represent feedback comments in this lesson module: 

 

• Analyze Rather Than Summarize 

• Analysis This 

• Avoid Plot Summary 

• Meaning of This? 
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• Not Entirely 

• Not Persuasive 

• Not Sure What You Mean Here 

• Off the Subject 

• O.K. (Okay) 

• Omit 

• On the Right Path 

• Plot Summary 

• Proof? 

• Prove It! 

 

 

Tools You Will Need 

 

You will need your second draft (graded/not graded, in progress). 

You will need the areas of plot summary circled, highlighted, or squared. 

Instructor feedback 
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2.46. Analyze Rather Than Summarize 
 

See the comment “1.45. Move Beyond Summary of Author’s Ideas: Analyze vs. Summarize” 

under the “First Draft” tab. See also the comment “9.3. Analysis” under the “Revising Analysis” 

tab.  

 

2.47. Analyze This 
 

It is never enough to incorporate a quote.  

 

Professors are not impressed that you know how to insert a quote within one of your body 

paragraphs. They want you to analyze the quote. In addition, as professors highlight recurring 

events and categorize them as themes, they want you to evaluate how those themes affect your 

understanding about the literary work.  

 

The author never writes, “This is a theme in my work.” The author just writes. It is up to the 

professor to point out events, problems, and relationships, which may represent recurring issues 

or themes in the author’s work. Therefore, your job is to examine, evaluate, and apply what your 

professor labels as a theme from all sides.  

 

Answer this question: How many sides does this theme have?  

 

In reference to sides, we mean corresponding examples. If Male Character A constantly 

struggles with Issue A, then what does the character’s struggle represent to you? You must first 

answer this question because your answer will represent the introductory statement for your 

analysis.  

 

Now determine if the character’s Issue A is prevalent throughout the work. This is not a recurring 

theme, but the character’s issue will take you to other areas in the work that affect the character’s 

views about himself and the world. One or more themes surface when the main character 

interacts with other characters and causes or is the subject of multiple fictional events.  

 

Consider the following scenario: 

 

For example, you may believe that the theme of jealousy is present in Literary Work A. In 

this literary work, Female Character A constantly struggles with jealousy from beginning 

to end. From the time the story begins, she is jealous of Female Character B. A hates B 

and A does everything to try to hinder the progress of B. We see in the work multiple 

areas where A tries to hurt B. Event A is a great example. Because of her jealousy, Female 

Character A decides to lie about B so B can’t get the job she wants. B is upset but 

perseveres and continues to seek employment later in the story. However, A shows up 

again and causes Event B.  
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The theme of jealousy in the literary work is present throughout the 

work. In other words, it is a recurring theme where every character 

must confront it. One character causes a problem, and the other 

characters must live with it or adopt a strategy for dealing with it.  

 

Your job as the student writer is to use what the professor highlights 

as a theme within your analysis, apply the theme, and analyze it 

from all directions. All directions (sides) refer to characters, events, 

impact, and context. How does the main character’s jealousy affect 

other characters, their actions and views about the problem?  

 

The best method for developing an analysis is to answer who, what, 

where, why, when, how, in what way, and to whom. Who does what 

to whom, why, for what reason; and in what way does he or she do 

this? How does the other person react?  

 

This is analysis:  

 

1) breaking down one huge pie into smaller pieces,  

2) analyzing each piece,  

3) examining similarities and differences,  

4) determining if one is greater in value to the others, and  

5) providing in detail your thoughts on each piece.  

 

When applying a theme within your analysis, think of the theme as 

a huge pie. All the pieces represent the protagonist, supporting 

characters, corresponding themes, context and location, and 

author’s intent (purpose). In analyzing a passage within your paper, 

dare to examine the relationship between all these characteristics of 

the work you are discussing. The following is a sample excerpt 

from a student paper. The student incorporates a useful quote but 

fails to address its qualities within the analysis of the paper. 

 

Sample Excerpt 

De Quincey resolves his nightmares by offering the reader a slight 

abstraction of the Oriental dreams.  Before, the dreams had been 

moral and spiritual terrors, but now the main agents were ugly birds, 

or snakes or crocodiles, especially the last; “The cursed crocodile 

became to me the object of more horror than almost all the rest” 

(457).  The reptile continues to haunt him as he is awakened by 

small gentle voices speaking to him.  It was his children standing 

before him showing how well they looked for their outing; because 

he was able to make the transition from the crocodile to the sight of 

“human natures and of infancy,” he wept (457). 
Figure 30: Essay Excerpt on De Quincey, “Confessions of an English Opium-

Eater,” Thomas De Quincey  

Comments 

 

 

 

 

 

 

 

 

1) What is the meaning of 

“slight abstraction”? 

Analyze this.     

2) How does De Quincey 

change from being horrified by 

his nightmares to being 

fascinated with the innocence 

of the smallest “human 

nature”?  

3) Why does he weep? 
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Revision Consideration 

An important revision consideration is elaboration, which is the process of developing an idea or 

concept in further detail. This means that you should have a good understanding of the literary 

work to create the analysis necessary for the reader. A mere skimming of the work would not be 

sufficient to meet the demands of analysis. Even with a plot summary, you would be expected to 

provide detail. Therefore, take some time to understand the work to analyze it. 

For an extended explanation, see also the comments “1.32. Elaborate” under the “First Draft” tab 

and “2.42. Not a Theme In” under the “Second Draft” tab concerning quote integration. 
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2.48. Avoid Plot Summary 
 

Unless you are writing a technical report that represents an 

investigation of an incident, never retell the plot of a story in 

your paper. You can always include a summary of how the 

relationship between two characters comes to be. However, 

remember that your professor is familiar with the story, so only 

a mere three to four lines suffices.   

 

You know when you are in danger of plot summary when these 

four lines transition into one large paragraph. The sample 

excerpt represents plot summary. Information in the side bar 

represents an explanation of the student’s problem more fully 

and includes questions to help the student remove plot 

summary.  

 

One method that works well for removing plot summary and 

developing an analysis is asking and answering the questions. In 

answering the questions, you are analyzing the passages and the 

theme or themes that are present throughout a work. Let’s read. 

 

Sample Excerpt 

They both leave and Elisa notices the visitor as they pass him on 

the road.  She tried not to look, but did anyway.  She failed to 

tell Henry that he’d stopped by.  She comments that their outing 

would be good tonight; Henry instantly noticed that she had 

changed again.  Elisa notices the plants on the side of the road 

that the visitor throws out.  She immediately feels rejected and 

defeated.   

Figure 31: Essay Excerpt on Elisa, “Chrysanthemums” 

 

Revision Considerations 

Another method for removing plot summary is to separate those 

sentences that represent a retelling of the story.  

The first step is to examine the sentences. Evaluate them 

considering the other sentences you use.  

Problems 

In the sample excerpt, the 

student recounts the events of 

Steinbeck’s short story, 

“Chrysanthemums.” The 

student does not provide an 

analysis of the imagery the 

author uses to convey Elisa’s 

sentiments and feelings about 

the visitor’s lack of respect for 

the chrysanthemums. In other 

words, the student does not 

evaluate the significance of the 

flowers to Elisa. 

Questions 

1) Why does Elisa feel rejected 

as she sees the flowers on the 

road? 2) What do the flowers 

mean to Elisa? Provide 

evidence. 
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The second step is to determine why you feel the need to retell the story. In other words, what 

purpose do you want the sentences to serve within a particular body paragraph? If your plot 

summary is four or more lines, then you must revise them so that they are only two sentences. In 

essence, you only need two prep sentences for the beginning of your analysis. Before you can 

construct the prep sentences, you must determine what purpose you want the full body paragraph 

to serve. Then determine the purpose for each sentence you want to use to convey your ideas 

about the literary work.  

Consider the following scenario:  

If one body paragraph will highlight all the issues Character A has in the literary work, 

then each sentence must service this purpose. Topic Sentence A will introduce the 

character’s problem. Supporting Sentence A will provide a sample event or action. The 

prep sentence for Quote A will introduce the quote. Follow-up Sentence A will evaluate 

the quote, its significance in the story, which will then lead to another event. Linking 

events may require a retelling of one part of the story. Therefore, Two-Sentence Plot 

Summary A will serve a two-fold purpose: 1) provide more information about the 

character and 2) provide a transition between events. After inserting the plot summary, 

you may insert more evaluation, another quote, or follow-up statements about the 

summary and/or quote.  

The purpose here is to help you think more about the words on the page so you can analyze 

them. Bringing in a wealth of plot summary does not serve as a fulfillment of the course 

requirements. Your job as the student is to analyze, not retell the story. You only need no more 

than two or a maximum of four sentences as prep statements for a quote or for your analysis. 

Keep this in mind as you revise your analysis.  

 

For an extended explanation, see also the comment “1.45. Move Beyond Summary of Author’s 

Ideas: Analyze vs. Summarize” under the “First Draft” tab. 
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2.49. Meaning of This? 
 

When confronted with this comment, it does not matter what kind 

of paper you write. Where you attempt to convey a specific point 

that is hard to explain a picture will undoubtedly make the point.  

When you look at a picture, it has so many messages that they begin 

to form words, turning words into sentences and sometimes into a 

story. Read the following sample excerpt before continuing. The 

student writer uses/overuses personification but does not introduce 

to the reader the purpose for choosing this method or how she will 

use this technique. In addition, the writer switches between 

personification and 3rd-person point of view. Let’s read. 

 

Sample Excerpt 

First, the study of genealogy—of cultural patterns/social constraints 

and charting the impact of familial values—suggests that it can, 

indeed, carry and reveal meaning.  The ability to remain consistent 

in the process of determining the beginning of things requires (on 

the part of the genealogist) an attention to detail and specifics.  

Genealogy is proactive in its effort to procure and record vital 

information that demands one’s familiarity with the “history of 

morals, ideals, and metaphysical concepts” and the historical 

process (Cahoone 246).  It plays an even more specific role in the 

idea that it doesn’t stand in opposition to history (Cahoone 242).  It 

is categorical in nature; and regardless of its ability to duplicate 

documents and historical information, genealogy operates “on a 

field of entangled and confused parchments, on documents that 

have been scratched over and recopied many times” (Cahoone 241), 

producing a precise and an accurate account of the impact of social 

values and cultural patterns upon all individuals and humanity.  

Figure 32: Essay Excerpt on the Subject of Genealogy and Faulkner’s Double Consciousness 

 

Problems  

 

The student doesn’t define how she will use a particular term within 

the context of her essay. In addition, the student personifies the term 

within the context of her essay. The original author doesn’t 

personify the term. 

Critique 

“Genealogy” is not a person. 

“Genealogy is proactive . . .” is 

an example of personification.  

It is much simpler to change 

“genealogy” to “genealogist.” 

3) How do we know that 

“genealogy” is categorical in 

nature?  

4) What does it mean to be 

“categorical in nature?” 

5) What is the definition of 

“category” within the context 

of the paragraph? 

Suggestion 

The best solution: Paint a 

picture. 
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Questions 

 

1) In what way does “genealogy” carry and reveal meaning?  

 

2) Is the effect here like a person carrying and revealing something, as if the something 

represents, for example, a purse? 

 

Revision Considerations 

 

The writer needs to paint a picture. There is foundation in 

the analysis, but what makes the analysis is the 

supporting information. Here are some easy steps to 

consider as you revise for meaning:  

 Either introduce to the reader that you will 

personify “genealogy” or remove the instances of 

personification altogether.  

 Change statements to reflect 3rd-person’s observer’s point of view. 

 Define terms. Explain concepts. Do not use personification when you can clearly use 

other options to convey your point.   

 Paint a picture of what you want to convey.   

 

In other words, in the sample excerpt the writer may have easily included an example of an 

unclean room with toys and clothes and shoes everywhere, not a dish cleaned and a room that 

needs cleaning and one that needs to be straightened and put back into order. Since the room 

cannot clean itself, then some person needs to come in and clean it and return items back to 

where they were. After this example, include how this relates to the role of a genealogist.  

You may argue within the paper that the genealogist operates on the same level. Since 

documents cannot explain themselves, the genealogist must equip himself or herself with the 

task of bringing order to chaos. This is your example. You have just painted a picture. You 

have provided meaning also to your example. 

 

  

Personification is the 

attribution of human-like 

qualities to the inanimate. 
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2.50. Not Entirely 
 

The sample excerpt, Figure 33, represents a whooping generalization.  

 

Figure 33: Essay Excerpt on Shylock’s Conversion, The Merchant of Venice 

Shylock’s conversion from Jew to Christian at the end of the play is not entirely of his own 

inclination. The sentiment of the play suggests a critical view of the Jewish religion and that 

the Christian faith is altogether merciful and compromising. Shylock is forced to conform to 

the judgment of Portia, or better yet, Christian law. In leaving his own faith, Shylock 

experiences a loss spiritually as well as financially. Other characters also experience different 

conversions related to Shylock’s.  

 

As students, we oftentimes begin the task of writing by using a summary to get us started. This is 

a method we use to help us understand what is going on “overall” in the work, but where we go 

wrong is when we mingle the general with specific.  

 

The underlined sentences within Figure 33 illustrate this case of mixing general ideas with 

context-specific actions. The play is not symbolic of a critical view of one religion in comparison 

to another. Within the play, there may be characters who criticize the Jewish religion and who 

may believe that followers of the Christian faith are more longsuffering, but the play itself does 

not suggest this. The attitude of the characters suggests this.   

 

It is a funny thing, the word. Just one word can change the meaning of a sentence, and the choice 

of a certain construction of a sentence can also change the meaning dramatically. For example, it 

is not the sentiment of the play that suggests a critical view (discriminating) toward one religion 

in support of another. It is the sentiment of the characters who favor one religion over another. 

Therefore, do not allow a general view to supplant a specific point you want to make.   

 

2.51. Not Persuasive 
 

Authors begin the task of writing with one of two motivations: either their purpose is 1) to 

inform or 2) to persuade. For example, think about “inform” in the same way that you might 

think about the roles of a newspaper or the television news. The writers of the urban section 

inform you about yesterday’s events—what happened last night, who died, and who killed who. 

On the other hand, the person on the television screen informs you of what happened “yesterday” 

but also informs you about events that will take place “today.” The main purpose of both the 

newspaper writer and news reporter is not to persuade you. Everyone may persuade you in some 

cases by making statements along the lines of “It is going to rain, so you might want to bring an 

umbrella.” However, both hardly say something to the effect of “It is going to rain. Bring an 
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umbrella.” In other words, both the reporter and the newscaster do not use directives to 

command your obedience.   

On the other hand, when a writer constructs an argument, he or she establishes a goal to persuade 

the reader about a particular subject matter. This writer approaches the task with the belief that 

what he or she presents to you, as the reader is true as he or she sees it and that you must follow 

up the read with some action. For example, a person who tells you about a party on 16th street is 

just informing you about the party and its location. However, a person who tells you about the 

location and says, “You must go. They will have food and drinks. And you can see John,” this 

person is persuading you. This person is saying that if you do not go, you will miss out on 

something great. The effectiveness of this person’s persuasion is based upon your willingness to 

yield and the fact that you do yield.   

The same line of thought applies to how you present the information of different authors within 

your paper, especially information about their claims, beliefs, and the recurring themes within 

the literary works. If you merely outline an author’s ideas, then you are informing the reader 

about what the author thinks concerning the subject matter you are exploring. However, if you 

outline each author’s ideas and point out where their arguments lack credibility, then you are 

persuading the readers about the author and the ideas each expresses within the context of their 

work. In essence, you are persuading the reader when you write that Author A is missing more 

elements than Author B; when you persuade you also prove.  

You inform the reader that Author A is missing elements by including in-text evidence within 

your analysis. This persuades the reader because the information is verifiable. The reader is 

willing to yield when he reads your assessment of Author A. In addition, when you provide the 

in-text evidence, the reader is willing to continue to yield. The reader has yielded completely 

when he or she returns to the text, reads it, retrieves the evidence you reference within your 

paper, and agrees with your statement about Author A. On the other hand, when you leave out 

important textual evidence and fill your paper with assumptions, then you have not persuaded the 

reader because your paper is missing these elements. In essence, because you lack verifiable 

information, a reader does not yield to your point of view.  

Developing a persuasive argument is no easy task because there are factors that influence how 

you persuade the reader. The most important method for ensuring that you develop a persuasive 

argument is to validate all your claims. You must “back up” whatever you believe in your paper. 

If you write, “The author believes all dogs are nice,” then you must include evidence of the 

author’s belief. The evidence you provide cannot center on this type of statement: “All dogs are 

nice, if they lick your face.” Nowhere in the author’s work is this belief.  

 

Therefore, before you submit the final draft of your paper, check your assumptions. Revise any 

statement that does not supply textual evidence. Add a quote or another qualifying statement. 

Permanently remove any statement for which you cannot provide proof.  

 

For more related information, see also the comments “1.4. An interesting idea, but it doesn’t 

work in every example.” under the “First Draft” tab and “2.58. Proof?” within this document.  



Favors Writing Center 12 
 

FWC Copyright © 2011-2021 Regina Y. Favors. All Rights Reserved. 

2.52. Not Sure What You Mean Here 
 

When you receive the comment “Not Sure What You Mean Here,” in reference to a point you 

make within your paper, this means that you have not considered your audience. “Not sure what 

you mean” has the same effect as “I don’t understand what you are trying to say.”  

 

As a student, the primary audience of your paper is always your professor. The primary audience 

also includes your classroom peers. Any other person reading your paper represents your 

secondary audience.  

 

When writing and developing the content for your essays, you must always keep the audience in 

mind. Although an author does not write with the reader in mind as a method for shaping the 

content, the student, on the other hand, must write specifically for the audience. As students, you 

must provide an explanation of your points, especially when you include examples to prove your 

points.  

 

In some cases, you can get away with not explaining every point; in a five-page paper, you do 

not need to explain every point. However, if your professor requires peer group activity where 

you switch papers, you will get the question from your fellow classmate, “What do you mean 

here?” Students ask this type of question when they see that you have not explained a point or 

provided an explanation for an example.  

 

“What do you mean here?”, “Not sure what you mean,” and “I am not sure what you mean” all 

signify that the person does not understand what you are trying to convey within your essay.  

 

Explaining the “what” is important. You may say (write) many things in your paper, but the 

many things do not have any sort of connection between them. In other words, the one thing you 

say can mean anything. The last thing you say can mean something entirely different, but as we 

continue to read your paper, we do not know that there is a difference between the things you are 

discussing.  

 

In the following sample excerpt, the student writer does not define how she will use a particular 

term in her paper, and she also does not provide the meaning of the term within the context of 

her paper. Let’s read. 
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Sample Excerpt 

 

To go against someone’s will is to take away that person’s choice 

and option.  There is a natural, inherent instinct to will.  Free choice 

involves free will to do whatever it is one wants to do without 

permission to do so. It really doesn’t matter what the other person 

thinks.  But what does matter is when one’s will is manipulated and 

picked out of a lineup, so to speak, as a target. Then that person has 

to deal with defending his or her will to the manipulator.  Adonis is 

determined to scorn love, but Venus has something else in mind.  

And in the end, Venus doesn’t keep (physically) what she wills for 

herself.  But between the both of them, love still demands its own 

will. 
Figure 34: Essay Excerpt on Venus and the Will of Love, “Venus and Adonis,” William Shakespeare 

 

 

Review the problem and the critique outlined before moving on. 

 

 

Revision Consideration 

 

The best way to correct areas of your paper that require more 

meaning is to continue to define terms, relationships, characters, 

and contexts. Define how a term links relationships between 

characters. If you are using the term to connect characters, then 

provide context for the term. For example, if you are using “free 

will” as a definition for “free choice,” then add this as a statement 

within your analysis. After this, describe how you will use the term 

to connect characters or contexts. Consider the following scenario:  

 

Literary Work A offers insight about Female Character A, who is 

jealous of Female Character B. Both characters exercise “free will” 

for the purpose of obtaining what they desire. Free will is defined as 

the right of an individual to choice. When the female characters 

“choose” to pursue Male Character A, they demonstrate free will. 

Choosing to pursue this male character is not the only time they 

exercise free will. In several areas of the work, specifically within 

references to major story events, they choose to exercise free will, 

which through their actions brings many secondary characters 

together. One example includes Event A where both female 

characters sponsor a party for the social elite. The female characters 

exercise free will as they demonstrate their jealousy in front of 

society by arguing over Male Character A. In essence, the exercise 

of free will between characters within the literary text represents a 

method major characters use as a premeditated choice for pursuing 

and obtaining what they desire. 

 

Problems  

Student applies 

“personification” to a term and 

doesn’t define how she will 

use the term. 

Critique 

1) Is “free choice” the same 

thing as “free will”? 

2) How is the will 

manipulated? Can a will be 

manipulated? Or can a person 

be manipulated? 

3) Is Adonis’ determination to 

scorn love his free choice or his 

free will? 

4) What does Venus have in 

mind? What does she do? 

Love is not a person. It can’t 

demand. 
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This scenario is simple, but we think you get the point. At the very beginning of a body 

paragraph, define how you will use a particular term and define how you will use that term to 

describe the relationship between characters. Adopting the practice of defining what you mean 

by a particular term and/or concept will ensure that you define even the simplest of terms and 

provide the meaning necessary for ushering your reader throughout the analysis of your paper.   

 

2.53. Off the Subject  
 

The best way to explain “Off the Subject” is to paint the picture of a presentation speaker 

beginning with one topic and rambling and venturing off into another arena of another topic. Of 

course, this is the simplest way of explaining this comment. This type of scenario does not cause 

you to exercise any real intellectual muscles because you have experienced this some time in 

your own academic lives. You typically say about a speaker confused regarding his subject 

matter, “What in the world is he talking about?” Therefore, we do not really need to add more 

explanation to this scenario to make our point.  

 

On the other hand, we do feel the need to provide a definition of what it means to be both on 

subject and off subject at the same time. For example, if the subject matter is about Labrador 

Retrievers, particularly about how nice and happy they are as dogs, and you incorporate a 

different dog into the discussion, you are still on the subject of “dogs.” However, you have 

changed the discussion to include another type of dog that may or may not be nice. Where you 

get off subject is when you venture into a discussion about pit bulls or about police dogs. If you 

want to include a discussion about all dogs that are also nice, then a discussion about Labrador 

Retrievers will represent one of many topic areas.  

 

Remember you cannot ignore “general view.” Most people know about pit bulls and police dogs, 

and they know that these dogs are not typically “nice.” In other words, what do pit bulls and 

police dogs have to do with the subject that all dogs are nice? This is the question you must ask 

yourself as you write about a subject. You must know how one thing relates to another. If there is 

no relation, then do not use the example. In many cases, you may have to leave off some 

examples that you want to use in your paper, or you may have to change the thesis by leaving off 

the “all” altogether. Therefore, make certain you understand what it is you want to discuss within 

your papers.  

 

Visualize John getting off the train before he gets to his destination. Instead of practicing 

patience, he jumps off the train. When he jumps off, he finds out that he does not know where he 

is. If he has not veered too far off the path, the only thing he knows to do is stay close to the 

place of his fall. If he stays close, he will remember the direction in which the train was 

traveling. However, if he tries to find another path because of his impatience, he might get lost, 

and he is unlikely to remember the direction of the train.  

 

Therefore, stay on the subject in the same way that you would stay on a train by remembering 

your purpose for writing the paper. Your thesis is the guiding lamp for your paper. Let your 

thesis guide you. If you construct a clear thesis, then you will stay on the subject.  
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2.54. O.K. (Okay) 
 

This is another affirmative reply. This comment can mean one of two things, or both, depending 

upon the requirements of the professor and what he or she wants you to know as a requirement of 

the whole course. 1) The professor may comment that the whole paper is okay, making a 

reference to a statement of purpose in preparation for the final paper. 2) The professor may 

comment that a particular example you provide is not quite where it needs to be in terms of 

clarity, but it is “O.K.”     

 

If “okay” is in reference to satisfactory, then you have not tried as hard as you know you can. 

Satisfactory always means you need to allow more time to read, take notes, and ask questions. 

Your essays reflect how hard you really have worked. If you do not work hard, then the 

professor will know it; and sometimes your lack of effort will warrant “O.K.”  

 

In terms of the second, the use of “O.K.” always depends upon the mood of your professor and 

whether you have adhered to course requirements. You can never really know what a professor is 

thinking all the time. Think about how you respond with “okay” to someone.  Sometimes you 

feel good when you say it but then there are days you just use “okay” because you do not have 

anything else to say. To go into depth here will reflect only a generalization. Therefore, because 

“okay” is typically subjective, always ask your professor what he or she means by this comment. 

Then, start from there. 

 

2.55. Omit 
 

To omit something is two-part: 1) you “omit” when you neglect or fail to do something and       

2) you “omit” when your professor specifically tells you to leave certain elements out of your 

paper.  

 

In terms of the first example, your professor expects you to understand and follow the guidelines 

he or she sets for the course in terms of writing and submitting papers. If your professor wants 

you to incorporate three sources within the analysis of your paper, do not just incorporate two 

sources. You have not completed the assignment. If your professors outline the requirements 

fully and you decide to do the opposite of what they require, then they can rightfully accuse you 

of omitting certain elements from your paper. They have the right also to give you what you 

deserve in terms of applying a lower grade to the paper.  

 

In terms of the second example, there will be times when your professor wants you to omit 

something from your paper because that idea is unnecessary and has no relevance to the direction 

of the class. For example, oftentimes your professor will tell you to leave something out because 

the thing has no relevance to another thing, subject, or author’s viewpoints. Specifically, your 

professor is telling you to leave something out because if you do not remove it, it will distract the 

reader from the more important points that he or she needs to understand about the subject.  
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Therefore, do not view “Omit” as a bad thing. Just know that your professor is cultivating your 

writing ability by defining your skills and helping you to choose the best pieces of information to 

include in your papers so the topic you are discussing reflects a balanced and concise view.  

 

2.56. On the Right Path 
 

See “6.2. Right” or “6.3. Right/On the Right Path.” These two feedback comments fall under the 

“Revising Topic Sentences” tab.  

 

2.57. Plot Summary 
 

Sometimes your professor will just write “plot summary” to show you that a particular passage 

represents the summary of a plot within a work. Plot summary is the opposite of analysis.  

 

See the comment “2.48. Avoid Plot Summary” for useful tips. The feedback comment is housed 

under the “Second Draft” tab.  

 

For an extended explanation, see also the comment “1.45. Move Beyond Summary of Author’s 

Ideas: Analyze vs. Summarize.” The feedback comment is housed under the “First Draft” tab. 

 

2.58. Proof? 
 

There are two types of “proof” you must demonstrate throughout the course of your academic 

studies: 1) proof of knowledge in terms of demonstrating “what you know” through the medium 

of testing and 2) examples as proof in terms of demonstrating your understanding concerning the 

purpose of “textual evidence.”  

 

Incorporating in-text evidence within the academic paper is the most important goal that any 

student writer needs to set. The purpose of your education, as a student, is to learn theory and 

apply what you learn. In school, you learn knowledge and you talk about knowledge. For 

example, you learn about an author’s perspective by reading an argument. You learn about the 

different themes within a short story. You learn about the “character” of a character in a play.  

 

You also learn how to demonstrate your knowledge. At the end of the semester, you take a test to 

determine how well you can apply what you have learned, and this type of test typically 

represents a final exam. The exam measures your ability to retrieve information necessary for 

providing proof of knowledge. On the final exam your professor requires you to develop your 

ideas by making points and providing examples as proof. In other words, it is not enough to tell 
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the reader what the story is about (proof of knowledge) without 

analyzing relationships and patterns of behavior from the text 

(examples as proof).  

 

The reader must know the embedded meanings, not just meanings 

that live and breathe on the surface. In order to do this, you must 

present in-text evidence, examples of how a character thinks about 

another character. You cannot write that Katharina is a great 

character and she likes Petruchio without providing the exact line 

from the play from which they are both characters. Demonstrating 

your proof of knowledge and using examples as proof are both 

necessary for proving that you know what you know.  

 

In the following sample excerpt, the student makes assumptions and 

fails to provide textual evidence to support her statements. The 

student does not demonstrate her proof of knowledge, nor does she 

provide examples as proof within the analysis. Let’s read.  

 

 

Sample Excerpt 

 

First, Petruchio structures his own behavior just before he marries 

Katharina, breaking down the usual perception she has of men and 

people in general. It is his goal that she never figures him out.  For 

example, the day of the wedding he is not only late, but arrives 

uncouth, disheveled, and uncompromising, a behavior not 

completely farfetched from Katharina’s own attitude, but is 

surprisingly uncommon in that Petruchio meticulously strives to 

dismantle her defenses by taking (the concept of) “shock” to new 

levels.  
Figure 35: Essay Excerpt on Petruchio and Katharina, The Taming of the Shrew 

 

 

Remember the commercial from the 1980s of the old woman 

picking up the hamburger bun and saying, “Where’s the beef?” The 

in-text evidence is the beef. When you leave it out, you leave out a 

substantial part. You leave out the author’s contribution to your 

paper. You cannot make statements within your paper and not 

support them with evidence. If you do this, your paper will appear 

less than credible.  

 

There is a certain legitimacy evoked when a student appreciates an 

author by incorporating in-text evidence from the literary work. In 

the sample excerpt, the student makes an unsupported statement, 

and it appears to the reader as just an assumption. The only way to 

correct statements that lack evidence from the text is to locate a 

quote within the author’s work that matches the student’s 

Problems 

The student does not provide 

in-text evidence of claims she 

makes within the essay. 

Critique 

1) Where is the in-text 

evidence of Petruchio’s 

supposed goal? How do we 

know that this is his goal? 

2) Where is the in-text 

evidence that Petruchio strives 

to dismantle Katharina’s 

defenses? What are 

Katharina’s defenses? 

3) How does he take the 

concept of shock to new 

levels? Is it Petruchio’s main 

objective to shock? What is the 

in-text evidence? 
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assumption. Doing this will help to match your ideas about the literary work with the 

corresponding evidence. In other words, learn how to match white socks with white socks and 

red socks with red socks. Do not make a statement, a generalized overview, without 

incorporating the proof. For an extended explanation, see also the comment “2.59. Prove It.”  

 

2.59. Prove It! 
 

Read the comment “2.42. Not a theme In” first as a reference source to the explanation of this 

comment. The feedback comment is housed under the “Second Draft” tab, located within a 

Practical Task for managing quote integration. 

 

Many professors are loyal and obedient servants to the canon. They encourage and expect loyalty 

from their students and will investigate and critique any paper that does not adhere to the canon 

of thought on a particular author and his or her work. However, among these professors lies the 

one who not only will encourage adherence to the canon but also will not debate your deviation 

from it if you can prove the points you make within your analysis. In other words, if the theme of 

jealousy is not a typical concept literary critics apply to a particular contemporary work, meaning 

it is not a part of the canon of literary themes for that work, then you must prove that the theme 

you want to use may be applicable to the work under exceptional circumstances.  

 

With this in mind, a professor of this type will require you to discuss canonical themes within the 

body of your paper but will also allow you to make certain points that are not standard if you can 

accurately and clearly express the idea(s) with supporting textual evidence from the literary 

work. You may add the evidence within the body paragraphs. You must also provide additional 

information within the conclusion/extended discussion section of your paper because in this 

section you will need to outline suggestions and recommendations for how to use the non-

traditional theme and how it may have larger applicability to other works.   

 

That is why it is important that you understand the nature of the evidence because the evidence 

must be an appropriate match to your new idea. For example, everything has a match, so a theme 

that is already a part of the canon will fit the type of quote you use from your text. Past literary 

scholars have tried and tested it for suitability. However, in your quest to be different and 

innovative, you are proposing another “type” of theme.  

 

Therefore, make the argument in the conclusion/extended discussion section of your paper, but 

do not force a quote to match your theme within the body paragraphs. That is why you must 

make certain that your theme, your idea, is appropriately matched to the nature of the work. It is 

important to be innovative, but it is more important to be accurate. Before you set a goal to be 

innovative, make sure that what you want to do is possible to do. When your new idea and an 

appropriate quote from the text match, you have successfully proved your point.  

 

For an extended explanation, see also the comment “2.58. Proof.” 
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